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door— balancing each other— and the bolts of each pair work 
in opposite directions upon this cross-bar. 

The hinges are so arranged that the mainstay plates are at- 
tached to the outside framework, and the hinge proper corres- 
ponds with the fit of the door, as the horizontal decoration 
crosses and secures each door in parallel lines. The building 
strength of these decorations is very great. Nothing can be 
more simple in form and detail than these decorative adjuncts, 
and yet the ornamental effect is practically perfect. The finish 
of the iron work by polishing contrasts admirably with the 
dark wood on which the iron work is fixed, but we can conceive 
that when the whole was new the new oak harmonized with ex- 
cellent effect with the polished mounts. 

The introduction of gilt, brass, or ormolu mounts on furni- 
ture in the period and style now known as Louis Quatorze 
superseded the modest but more legitimate iron mounts of a 
simpler and less ostentatious age, in which utility, strength and 
solidity were aimed at as the true basis on which decorative 
effects were produced. In the«e constructions we had science 




Fire-Place in Front Hall of E. H. Johnson, Esq., Greenwich, Conn., (President 
Edison Electric Light Co.) 



as a basis, and the ornamentation was invariably designed so as 
to embellish and enhance the essential construction and form to 
the eye, and in no sense to conceal, but rather to display the 
construction. The debased style of ornamentation came 
into vogue with the fripperies of the seventeenth and early 
eighteenth century. French art ignored all science in construc- 
tion, and undoubtedly led to the utter neglect of all true de- 
sign, and the final obliteration of the workman-designer alike in 
wood and metal work. 

Our next subject scarcely comes within the range of wrought 
iron work proper, although it is certainly decorated iron work. 
This is a girandole of two lights. It consists of a figure of a 
female Triton holding a pair of sconces. The figure is in 
cast iron, produced after the Italian manner, although French 
of the seventeenth century, by the method used in bronze 
casting a la cere perdue. The ornaments on which the 
sconces are fixed, as also the sconces themselves, are of forged 
iron. The double fish tails or basements to the figure are cast 
solid with the figure itself. The whole work is admirably exe- 
cuted in its style — that is of bronze work rather than iron. The 
figure and cast proportions are chiselled and finished with a 
polish which renders the whole an admirable adjunct to a fire- 
place, or a mirror, or as a bracket. A companion work has a 
male Triton as the subject of the figure. 

As a matter of technique the combination of wrought and 
cast iron in this work is interesting, but the more legitimate 
method is to construct the work as a whole of wrought iron and 
then to add the figures in cast iron in such a position in the de- 
sign that the riveting or screwing on of details is not necessary. 
The cast portions then take their places as an adjunct to the 
wrought iron framework and decoration. 

The lock and hasp engraved are of a very different character, 
being Italian work of the late sixteenth or early seventeenth 
century. These are examples of ,the elaborate manner in 
which locks and door-handle plates were decorated during the 



latter part of the fifteenth, the whole of the sixteenth and the 
early part of the seventeenth centuries. The plates of flat 
forged iron are chiselled in the geometric forms necessary to 
give effect to the decorations and security to the lock, handle 
or hasp, of which it is at once the ornament and means of 
attachment. The plates are perforated by drilling, and chiselling 
into the chequered or foliated designs. These are assisted 
in the details by incised work, giving the"? variations of the 
foliage, and further decorated by punching up from the back 
studs at stated intervals, in the manner of repousse. The 
plates are arranged in the form of a St. Andrew's cross,;with 
the locks in the centre, the locks being also decorated with in- 
cised panel work. 



A PRODUCTION in solid relief ornament gives opportunity 
for endless variations in arrangement. These detached 
pieces are of varied forms, providing corner pieces, sections 
of borders and panels in different form. The elements of a 
ceiling or other division of a room may be selected from among 
them, and the construction carried out as desired. Vines are 
sold by the yard, and circular and octagon ceiling center pieces 
on another estimate. The material may be obtained in a raw 
state if preferred, and the decoration in color applied after it is 
fixed on the wall. The same variety of ornament is mounted 
on fire screens. This may be made quite decorative combined 
with upper panels in wood carved in open work, with settings 
of cut jewels encircling a center of circular form in stained glass. 




DESIGN FOR PORTIERE, BY VIRGINIA BRUSH. 

SUGGESTIONS FOR TREATMENT. 
The room should be in tints of a fresh though soft and subdued tone, the 
woodwork of a warm, deep cream, the grill of wood carved, and the designs 
picked out in dull gold in relief. The pole also should be of dull gold and the 
portiere of a deep creamy basket silk, a little on the buff tone, the bow-knots 
suspended from the top, and holding the basket, of Louis XIII. blue silks 
embroidered, the basket in light soft browns, and worked to represent coarse 
wicker ware. The flowers, nothing but roses, of all the varied soft and dainty 
hues of nature, adding for strength a few jacqueminots, and with the 6ubdued 
greens in the leaves, could be made to look like a reality instead of a semblance. 
The applique designs surrounding it should be of plush either in a rich, soft oak 
or blue of a silver hue, couched with Japanese gold, and the sewings between 
the applique of the 6ame thread. The butterflies can be copied from natural 
ones, although not too bright, as the effect of absolute harmony would be 
spoiled. The backing of the portieres would of course be dependent upon the 
treatment of the inner tone. The fringe should be very delicate and creamy, 
with a triflle of gold only, with a tassel tied here and there. 



